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WE are very sorry that we were compelled for a time to
suspend publication of Colonial Cinema, and not

least because its reception in the Colonies has been so
encouragingr- In wartime such happenings cannot always
be prevented. The difficulties which suspended publica-
tion have now been overcome, and we can now look forwa'rd
with confidence to its regular and prompt appearance.

The Unit has been able from time to time to make use of '
the services of technicians on loan from other units. A
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cameraman on loan from another unit who worked on
Land and Water, wrote as follows :-

Shooting films for the Colonies was a new experience
for me. Until I joined the Colonial Film Unit, I had been
actively engaged in the production of commercial and full-
length documentary films for, the bigger studios in this
country. These companies maintain a large 'staff, which
makes the work very much .lighter all round.

The Colonial Film Unit was relatively small; everyone
engaged on actual production work had to do many things
which in' a bigger unit would have been shared.

I had heard something of the Unit, but the impression
I had gathered was that technically the films were beneath

"LAND AND WATER." THE OPENING SCENE.

contempt for anyone seriously interested in his profession ..
After a few days on location with the Colonial Film Unit:

I discovered that the work required a considedble amount
of specialised knowledge. When one is accustomed to
ordinary commercial work, it is difficult to remember
that for a Unit film the camera should usually be more or
less static. Perhaps the most important point is rigorously
to maintain the flow of continuity.
The script for Land and Water called for shots of ducks

swimming in a pond to illustrate how closely the action of
their feet resembles that of a boat's paddle. The companies
with which I had worked previously could have shot these
sceneJ in a studio tank with nicely heated water, We had
no tank. We had to shoot in a little stream, and after the
camera had been set up, the ducks either refused to swim
at all, or swam in the wrong direction.
What is appreciated in a film for Western audiences may

be useless for illiterate people,and may be quite misleading.
For example, I shot a number of scenes on the river for
'Land and Water. Small sailing craft were plying up and
down stream, and in all the shots I included the branch of
a tree to fringe the edge of the frame. I realised that as
this was moving and in the forefront, the branch would be .
prominent on the screen. A Western audience would, of
course, have hardly been aware of it. Their attention
would have been concentrated on the boats, and anything
else on the screen would have been incidental. When the
" rushes" of these scenes were shown, it was explained to
me that African's would focus on the moving branch-not
because it was a branch, but because they are accustomed to
look at moving objects individually-and that it would be
the first thing to catch their eye. Only afier they had looked
at the branch would the Africans turn to the other objects
on the screen, and by that time the boats would have passed
from the picture.
All kinds of unexpected things are apt to appear in a

picture shot out of doors. On one occasion we took care
that we should shoot out of sight of a railway line, since it
would have been distracting. When work was in progress,
a train passed, but as it did not show in the picture no harm
was done. A few seconds later, however, a trail of smoke
from the engine swirled to the sky, and this did appear in the
picture. Had Africans seen' this shot, they would have
wondered where th~ smoke came from. The work had to
be done over again in order to prevent confusion.
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